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take an image in his hands, and trace out with his fingers the different furrows and impressions of the chisel, and he will easily conceive how the shape of a man, or beast, may be represented by it;   but should he draw his hand over a picture, where all is smooth and uniform, he would never be able to imagine how the  several prominences  and  depressions of a human body could be shown on a plain piece of canvas that has in it no unevenness or irregularity.    Description   runs   yet   further   from   the things  it represents  than  painting;   for   a  picture bears a real resemblance to its original, which letters and syllables are wholly void of.    Colours speak all languages, but words are understood only by such a people or nation.    For this  reason,  though men's necessities quickly put them on finding out speech, writing is probably of a later invention than painting; particularly we are told that in America, when the Spaniards first  arrived there,  expresses  were sent to the Emperor of Mexico in paint, and the news of his country delineated by the strokes of a pencil, which was a more natural way than that of writing, though  at the  same  time  much  more  imperfect, because it is impossible to draw the little connections of speech, or to give the picture of a conjunction or an adverb.   It would be yet more strange to represent visible objects by sounds that have no ideas annexed to them, and to make something like description in music.   Yet it is certain there may be confused, imperfect notions of this nature raised in the imagination by an artificial composition of notes; and we find that great masters in the art are able, sometimes, to set their hearers in the heat and hurry of a battle, to overcast their minds with melancholy scenes and apprehensions of deaths and funerals, or to lull them into pleasing  dreams  of groves  and elysiums.
In all these instances this secondary pleasure of the imagination proceeds from that action of the mind which compares the ideas arising from the